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‘YMaHCBHKHH Iep:kaBHUH negaroriyauii yaisepcutet iMeHi [lasna Tuuaman

IPOHIS SIK HEIIPSIMUM MOBJEHHEBUM AKT

Y cmammi posensadacmocs mognennesuii akm IpoHii K CKIAOHA MOGIEHHEBA Oisl, WO € pe3yIbma-
MOM 83A€MOOIT IPOHIYHO20 HAMIPY MOBYSL 3 LLLOKYMUBHOIO CUNOK AKMY, AKULL JIe)HCUmMb 8 OCHO8I ipo-
HIuH020 gucnosients. 11i0 éniueom HA8MUCHOT HEWUPOCTI MOBYS KOMYHIKAMUGHE 3HAUEHHS DA308020
NPOCMO20 MOGILEHHEBO20 AKMY YCKAAOHIOEMbCS Ma 3a3Hac 3MiH. 1lopieHiolombes ma ananizyiomocs
080 KOHMPOBEPCIHI NIOX00U 00 BUSHAUEHHS NOHAMML HENPIMO20 MOBILEHHEBO20 AKMY, PO3DINHCHICHb
MIDHC SAKUMU 3ATIEHCUMb 810 MO20, YU OYIHIOBAU HENPAMI MOBLEHHEB] AKMU AK SUNAOKU HAOTUWIKY
3HAYEHHs (8Y3bKe PO3YMIHHA), YU 80auamu ixHio Memy Y MoOOupikayii 3HayeHHs (Wupoxe po3yMiHH).
Bucnosnioemocs oymra npo me, wo, 6paxo8yrouu HeMONCIUBICING NOBHO20 GUKTIIOUEHHS NPAMO20 3HA-
YEHHS 3i 3HAYEHHS HENPSMO20 GUCIOBNIEHHS AK 0OHO20 3 emanie tlo2o CMAaHoBIeH s, nepuiull nioxio
MODICHA pO32NA0amuU K CReYUDIuHULL UNAOOK OpY2020. IDOHIYHOMY MOGLEHHEGOMY AKMY, Y NOPIGHAHMHI
3 HeNpAMUM MOGILEHHEBUM AKMOM ) 6Y3bKOMY PO3VMIHHI Yb020 MEPMIHY, éracmuee Oilbiud HeOOHO3-
HauHe CRIBBIOHOUIEHHSL MIJIC TI020 NPAMUM 3HAYEHHAM mda iHmeHyioHatbHum 3micmom. Lle nos’azano
3 WUPOKUM OiANAa30HOM IPOHIUHOT HACMIUKY — 8I0 00OPOOYUIHOT 00 8 TONUBOI MaA 3HEBANCIUBOT, IKOMY
8I0N08I0A€E HADIP NesHUX LIIOKYMUBHUX BIIUGIE, U0 ACOYIIIOMbCS 3 IPOHIEI — 8I0 1e2KOi KpumuKu
00 36unysauents. 3 ’Ac08ano, o KOMNOHEHMHUL CKAA0 LLIOKYMUBHOT CUNU IDOHIYHO20 MOGIEHHEBO20
aKmy € CKIAOHIUUM, HIJIC ) HENPSAMO20 MOBIIEHHEBO20 AKMY 8 Y3bKOMY PO3YMIHHI, 0e 6iH GUUEPNYEMbCSL
060Ma CKNAO0GUMYU — CULAMU MOPUHHO2O MA NEPEUHHO20 LIOKYMUGHUX AKMIB, OCKIIbKU 8iH 00NO-
BHIOEMBCS MPEMBOIO CKAAO0B0I0 — IPOHIUHUM Hamipom mosys. 1Ipo eiominnicmb ixHbOI npUpoou ceio-
UMb MAKOJIC Me, WO 3 IPOHIYHUM HAMIPOM MOJCYMb Peanizo8y8amucy He quuie npsimi, a t Henpsami
mognennesi akmu. Omoice, IpOHTUHUL MOBIEHHEBULI AKIM MOICHA 88ANCAMU PIZHOBUOOM HENPAMO20
MOBIEHHEBO20 aKMY Y WUPOKOMY PO3YMIHHI YbO2O NOHAMMA.

Knrwouoei cnosa: iponiunuii MoGIeHHEGUTI aKm, HENPAMULL MOGIECHHEGUL aKM, IPOHIYHULL HAMID,
LIIOKYMUBHA CUid, NepeurHa LINIOKYMUEHA CUlNA, 6MOPUHHA IIIOKYMUBHA CUA.

IloctanoBka mnpoGjeMH. YCHilIHE BUKOPHUC-  apryMEHTH, IO JOBOISITH HENPABOMIPHICTH TAKOIO

TaHHS HEMpPSIMHUX 3aC00iB 3B’S3Ky MK KOMYHiKaH-
TaMH nependavyae iCHyBaHHS MEBHOTO CHCTEMHOTO
KOHTEKCTY Tiepenadyi Ta iHTeprperamii 3Ha4eHH:.
[ndopmartis mpo HOro 3aKOHOMIPHOCTI Ta CKIaIOBi
€ YacTHHOI0 (DOHOBWX 3HAHb HOCIiB MOBH, iXHBOI
KOMYHIKaTHBHOI KOMIETEHIIi — YMIHHS JOPEYHO Ta
e(eKTUBHO BUKOPHUCTOBYBaTH MOBY y MIHJIMBHX YMO-
BaX CIUTIKyBaHHS.

[Mpobnema ipoHii TpagumiiHO MpHUBEPTaE 10 cede
yBary OOCHIAHHKIB y Taiy3i JIHIBICTHYHOI Tpar-
Matuky. OnmHAaK IIKaBUM € TOH (akT, Mo B ACSIKUX
3acalHU4UX PoOOTax 3 Teopii MOBJICHHEBUX aKTiB
pi3HOMaHITHI 00pa3Hi MOBHi 3ac00U PO3MIISAAIOTHCS
SK Taki, 10 HE MiJUIAralTh MparMajiHrBiCTHY-
HOMY JociimkeHHio. Tak, y mpami «CioBo K mish»
JIx. OcTiH ommcye HempsMe, MMOSTUIHE Ta >KApPTiB-
JIMBE BUKOPUCTAHHS MOBHU K aHOMaJbHE Ta Mapasu-
tiaHe [6, p. 104], y cxokoMy KJTFO4i HOTO XapaKTepH-
3ye i JIx. Cepnb y cBOill KHH31 «MOBIICHHEBI aKTHY,
NPOTUCTABISIIOYM TaK 3BAaHUM  «Iapa3UTHIHUM)
(dhopmMaM ITHUCKypCca «HOPMaJIbHI», TOOTO IpsiMi 1 cep-
1o3Hi, MOBIIeHHEBI 1ii [22, p. 78]. IIpore icHYIOTH
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mTyyHoro oomexxeHHs. [lo-mepiie, BOHO BiAMOBIISE
B PO3DJISIIi THM MOBHHM 3ac00aM, 3aCTOCYBaHHS SKHX
«JIOT1YHO 1 CHMBOJIIYHO» TIEPEIy€E THITUM BHUKOPHC-
TaHHSIM MOBH [7, p. 294]. Ha nymxy 1. ®onams, rymop
Ta MOBJICHHEBA I'Pa MOXIIMBI TOMY, 1[0 TIOHATTS TPU
CTBOPIOE OCHOBY MOBH Ta € 1 JJKEPETIOM — TpailiuBe
BUKOHAHHSA Jii MOke OyTH MEepIIMM KPOKOM A0 CIHiJI-
KyBaHHs [13, p. 96]. [To-npyre, Hecepiios3He, HENpsAMe
BHKOPHCTAHHS MOBH JIO3BOJISIE B IMILTIIUTHIN hopMi
BHPa3UTH HE JIUIIE Te, PO [0 MU HE XOYEMO T'OBO-
PUTH TIPSIMO, alie 1 Te, — 1 e OUTBII Ba)IJIMBO, — IO
B3arajli He MOXE MMOBHO Ta TOYHO OyTH BHUpPaXKEHUM
eKCIUTIIUTHO [4, c. 399]. O0pa3He Bu3HaYeHHs PyHK-
1ii MOBJICHHEBHUX 3aCO0IB KOMIYHOTO Y CITUIKYBaHHI
3anpornonyBaB J[x. Ilokok, Ha3BaBIIM ii pPOJIBIO
«xioyHa-su3BoauTens» [ 19, p. 40]. I mo-Tpere, irHO-
PYBaHHSI OJTHOTO 3 aCIIEKTiB €JMHOTO TPOIECY MOB-
JICHHEBOI MISUIBHOCTI € HEIiaJeKTHYHUM Yy MpHH-
LU, OCKUIBKH HE JO03BOJIIE PO3MISHYTH 00 €KT
JTOCIIKEHHS (Y HAIIOMy BHIIQJKy — IpoIec 0e3mo-
CEPEeNHBOTO CITUIKYBaHHS MIX JIFOABMH) B €IHOCTI
BCIX TMPHUPOIHO BIACTHBHX HOMYy pHcC. Takox cimif
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3ayBaYKUTH, 1[0 BUKOPUCTAHHS MOBIIEM Pi3HOMAHIT-
HUX JIIHTBICTUYHUX 3aCO0IB HEMPSIMOTO 3B’S3KY 371€-
OITBIIOTO HE CYINEPeYnTh OYiKyBaHHSIM ajpecara Ta
He TIOPOIXKY€ TPoOIeM y KOMyHIKarlii.

AHaAJI3 ocTaHHIX TOCTiMKeHbL Ta MyOsikamiii.
JIoWinbHICTh 3aCTOCYBaHHS IPArMaliHT'BiCTHYHOTO
MiXOAY IO ipOHIi MOSICHIOETBCA 1i MPSMO 3aJIeK-
HICTIO BiJl HAMIPIiB Ta XapaKTEPUCTHK KOMYHIKaHTIB.

Te, M0 B CTPYKTYpHOMY MOBO3HABCTBI PO3YyMIJIH
ITiJT «00’ EKTUBHICTIO» AOCIIKCHHS — a caMe, MTyIHE
BHJIYYEHHS MOBHOTO OO’€KTy 3 MOBJIEHHEBOI CHTY-
arfii, — € HiYUM 1HIIUM, SK OMEpalli€ro, Mo Mo30aB-
nsie 00’€KT WOoro 00’ekTMBHOI cyTHOcTi [15, p. 8].
VY 1npoMy CeHCi ipOHII0 MOKHA BH3HAYUTH SIK TPH-
POIHO CXHJIbHE JI0 IParMaTHYHOTO aHasi3y sBHIIE,
00 TIPOBITHMMH B Hill € caMe Cy0’€KTHBHI PHCH, IO
CTBOPIOIOTH ii SIK TIOHATTS Ta BUAIIAIOTH 13 HHU3KU
1HIIKUX 00’€KTiB. AKT ipOHii € CKJIaAHOIO MOBJICHHE-
BOIO JIi€l0, IJUTOKYTUBHA CHJIA SIKOI HOPOIKYEThCS
B pe3yjibTari B3a€MOJil 1pOHIYHOTO HaMipy MOBIIS
3 UJUIOKYTHBHOIO CHJIOIO aKTy, IIIO JIE)KUTh B OCHOBI
IpOHIYHOTO BHUCIIOBICHHSI. KOMyHIKaTHBHE 3HAYCHHS
0a30BOT0 MPOCTOTO MOBIIEHHEBOTO AKTYy YCKJIAJIHIO-
€THCSI Ta 3a3HAE 3MiH ITiJ] BIULIABOM HaBMHUCHOI HEIIIH-
POCTi MOBIIS.

VY IOCHiKeHHSAX 3 Teopii MOBJICHHEBUX aKTIiB
MOHSATTS CKJIaJHOTO MOBJICHHEBOTO aKTy HE OTpPH-
MaJIo OAHO3HAYHOTO TpakTyBaHHA. [Ipukimagom xma-
cudikallii MpOCTUX MOBJICHHEBUX aKTiB, IO MalOTh
OJIHY JUIOKYTHBHY CHILY, € kiacudikauis Jx. Cepis,
JI0 SIKO1 YBIHIIIM acepTHBH, KOMiCHBH, IHPEKTHBH,
ekcripecuBn Ta neknaparuBu [20, p. 12-29]. Ha
ii 0a3i, 3 JomaBaHHAM KBECHUTHBHOTO aKTy, OyiIu
BHJUICHI IIICTh MiABHIIB MOBJIEHHEBOTO aKTy ipo-
Hii [3, c. 20-84]. Ilix CkIaAHUMH MOBJICHHEBUMH
aKTaMM 1HOAI PO3YMiIOTh KOMILJIEKCH 1JNTIOKYTHBHHUX
aKTiB, TIOEJHAHUX CIIJIBHOIO UIJIOKYTHBHOI CHIIOIO
Ha BHUIOMY TeKCToBoMYy piBHi [11, p. 34]. ¥ takomy
pasi, MOHATTS CKIAJHOTO MOBIIEHHEBOTO aKTy 3MH-
Ka€eThCs 3 TUM, IIO0 HOCHUTH iM’sl TII0OambHOTO abo
Makpoakty [10, p. 84]. Lla crarts OOTpUMY€ETHCS
MO3HMIiT TUX aBTOPIB, HA TyMKY SIKUX CKJIQIHUMH CITiJ
BBA)KaTH TaKi MOBJIEHHEBI aKTH, IO 3iHCHIOIOTHCS
B MEXaX OJHOTO BHCJIOBJICHHS, a HE X IOCIIiO0B-
HOCTI. 3a TaKoTo IMiIXOAy, CKIaJHWA MOBJICHHEBHI
aKT PO3IVISIAEThC SIK YCKIQJHEHWH BapiaHT IPO-
CTOTO0 MOBJICHHEBOTO aKTy NaHoro tumy [12, p. 89]
a00 SK TakKWi, IO MOEIHYE y COO1 B3aEMO3aJIeKHI
UIJIOKYTHBHI CHJIH.

BapiantoMm  akTy, 10OYymTOBaHOTO  IIIIIXOM
CYMIIIeHHSI il NTBOX pI3HMUX UUIOKYTUBHUX CHII,
€ KOMiCUBHO-/IMPEKTUBHUH aKT, KOMIIOHEHTH SKOTO HE
MaloTh IepeBar ofuH Haja ogHuM [ 16, p. 3; 2, c. 160].

[IpukiagoM CKJIQAHOTO MOBJIEHHEBOTO aKTy, OJIHA
3 UDIOKYTHBHUX CHJI SIKOTO TIEpEBakKa€ HaJl 1HIIOIO,
€ HETIpSIMU MOBJICHHEBUH aKT — TIOHATTS, SIKE ITUPOKO
pPO3TIAAANOCch Y poOOTaxX BITUYM3HSIHHUX Ta 3aKOPIOH-
Hux miHrBicTiB [20, pp. 30-57; 9; 5; 17; 18; 1].

Ix. Cepnb He BBaKa€ MOBJICHHEBHH aKT ipoHil
HENpSIMUM MOBIIEHHEBUM akToM [21, p. 110], Toxi six
M. Jlackai, HaBIaky, HA3WBa€ MOTO K OJMH i3 Pi3HO-
BH[IIB HEMPSIMUX MOBJIEHHEBHX akTiB [8, p. 25]. Ha
KOPHCTh OCTAaHHBOI TOYKH 30py CBIIUUTH CHOCTEpe-
xeHHs T. BaH nep leecra, sikuil 3BEpHYB yBary Ha
TOM (haKT, 1110 IPOHIYHMIA 3AITUT PO HAJIAHHS JO3BOITY
“May I be allowed to start the lesson?”” € Hacmpasai
3aByaJhbOBAaHUM BHpazoM OakanHs — “I want to start
the lesson” [14, p. 105]. MoxHa nogaru, 1o moaione
3alUTaHHS MOXE PO3IISIATHCh SK HEMpsIMUAN ipo-
HIYHUHI JUPEKTHUB 3 HEIpOHIYHMM HepedpazyBaHHIM
“Stop talking!”. 3 MeTOH BHU3HAYUTH, B SIKOMY BiJ-
HOIIICHHI OJWH JI0 OAHOTO 3HAXOASATHCS IPOHIYHUHN Ta
HEeMpSIMAK MOBJICHHEBI aKTH, OiIBII IETANBHO 3yIH-
HUMOCH Ha JIBOX PI3HHUX IiIX0JaX 10 BHU3HAYCHHS
CTaTyCy HOHSTTS «HETPSIMUI MOBICHHEBUHN aKT».

3a BuszHadeHHAM [[x. Cepiid, HEIPSIMUM € Takuii
MOBJIGHHEBHI aKT, B MeXax SKOTO MEBHHUH 1JUIOKY-
TUBHHH aKT 3[IHCHIOETHCS OIOCEPEAKOBAHO IUIIXOM
peamizarii inmoro [20, p. 31]. MoBems Mae Ha yBa3i
HE JIMLIE T€, 1110 BUMOBIIAE, a JACHIO Oiblle, a KoMY-
HIKaTUBHUI CMHUCII HENPSMOTO BUCIIOBJICHHS BKIIIO-
Yae B ce0e sIK KOMITOHEHT Horo mpsime 3HadeHHs. Ha
nyMKky JIx. Cepost, aBTOp ipOHIYHOTO MOBJIEHHEBOTO
aKTy HacIIpaBIi Ma€ Ha yBa3si Te, IO € 3BOPOTHIM 3a
3MICTOM TOMY, IO MICTHTh BHCJOBJICHHA. [HIIMMH
CJIOBaMH, 3HA4YCHHS ipOHIYHOTO BUCIIOBJICHHS yTBO-
PIOETBCSL Yepe3 MpPUHHSTTSA 3HA4YCHHS, 3BOPOTHOTO
npsmomy [21, p. 110]. OTxe, 3a TaKOro miIXoxy, 3Ha-
YEeHHsI ipOHIYHOTO BHUCIIOBJIIEHHS HE BKIIIOYA€ B cebe
3HAYEHHS, II0 BHIDIMBAE Oe3MocepenHso 3 HOro
MOBHOTO 3MmicTy. Sk Oyme mpoaeMOHCTPOBAHO [ai,
3 TaKMM BHCHOBKOM Ba)KKO TOTOAWUTHCH, OCKIIBKH
Jalieko He B YCIX BHIAAKAX iHTepHpeTamis ipoHii
3aBEPIIYETHCS MPUIHHATTSIM 3BOPOTHOTO 3HAYCHHS.

BiamoBigHO A0 IHIIOTO MOTIISAAY Ha HEMPSIMi MOB-
JICHHEBI aKTH, BOHHU € TIpUKIagaMu Moaudikalrii, a He
HaJUTMIIKY 3HAYeHHS, 5K, 3a omiHkoro M. Jlackana,
ue BOauae JIx. Cepnsb [8, p. 167]. SAxmo po3ainuru
nymMky M. Jlackana, ipoHisi Moxxe OyTH BijHeceHa
JI0 KJIacy HENpSMUX MOBJICHHEBHX aKTiB, TOMY IO
3HaueHHs 0a30BOTO MJIA 11 Iepenavi pedeHHs, HaBiTh
i OyIy4¥ TIOBHICTIO BiIKMHYTHM Ha KiHIIEBiH cTafil
iHTepIpeTaLii, 3aMUIIaeTbCs MPUCYTHIM Y 3HAUCHHI
IPOHIYHOTO BUCJIOBJICHHS B SIKOCTI HOTO HEB1I’ €MHOTO
BUXigHOTO enementa [8, p. 37]. o uporo mpumy-
IIEHHS aBTOP MPHUXOIUTH i Yac aHai3y 3HAYCHHS
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B TPHOX HOTO imocTacsax: 3HaUYeHHI peueHHs (sentence
meaning), 3Ha4eHHI BUCIOBIEHHA (utterance mean-
ing) Ta 3HaueHHi MOBIIA (Speaker’s meaning). M. Jlac-
KaJl BBaXKa€, MO MOHATTS CKaCyBaHHS 3HAYCHHS CITijT
pO3TIIANaTH camMe B TaKOMY KOHTEKCTi: B JESIKHX
BUIAJKaX, BOHO CTa€ YaCTHHOIO TMPoIecy MoOya0BU
3HAUYEHHSI BUCJIOBIICHHS, B 1HIIMX — 3HAYEHHS MOBIIS.
Jo pedi, y BUMaAKy 3 ipOHIi€I0, IPH YTBOPEHHI 3HA-
YEeHHS MOBIISI Take CKacyBaHHS 3IMCHUTH JIETIIe,
OCKUTBKH, TO-TIEpIIe, ipOHISA MPSMO 3aJCKHUTh Bif
HaMipiB i, TIO-ApyTe, 3avirmae piBeHb, MAKCHMAaIbHO
BiJiIaJICHUI BiJ 3Ha4eHHs pedeHHs [8, p. 37]. 3Ha-
YEHHS BUCJIOBJICHHS HE JIUILE HE TOBUHHO OyTH i/1eH-
TUYHUM 3HAYCHHIO MOBISI — BOHO MOXKE B3araji He
BXOIWTH J0 1OTO CKJIady, ajie TIPU ITbOMY BiJirpaBaTh
BOJIMBY POJIb Y TpoIleci Horo mooynosu. [HIIM#I
cloBaMH, «OyKBaJIbHE)» 3HAYEHHS JIEKHUTH B OCHOBI
ipoHIUHOI iHTepIpeTalii, 1 Tpo HOTro «CKacyBaHHS
TOBOPHUTH BapTo Xi0a 110 YMOBHO.

st oOTpyHTYBaHHS Takoro BUCHOBKY M. Jlackan
MIPOIIOHYE TIOPIBHSITH MOCTIIOBHOCTI 3 TPHOX PEUCHB,
JIBI TICPIINi CKJIAJOBI SIKUX € OJHAKOBUMH 1 MOXYTh
OyTH OCMUCIIEHI SIK ipOHIYHI:

(a) “You can trust him. He is your friend.
And I mean it”;

(b) “You can trust him. He is your friend.
And I don't mean it” [8, p. 37].

KomyHnikaTnBHE 3HaueHHS TOCIHIIOBHOCTI (a),
B SKil TOTEHIiHA ipOHIYHA IHTEpIpeTallis JBOX
NEepIIMX PEYCHb CKACOBYETHCS OCTaHHIM, HE BHKIIH-
Kae 3aluTaHb, TOMI SK 3Ha4YeHHs mociigoBHOCTI (b)
CIPUUMAETHCS K aHOMAJIbHE, OCKUIBKH ii OCTaHHS
dpaza “And I don't mean it” € cripo0OIO CKacyBaTH
3HAYeHHS NEepIINX JBOX PEYCHb Ha CEMaHTHYHOMY,
a He Ha IparMaTUYHOMY PiBHI.

TakuM YuHOM, pO30IXKHICTH MiXk JIBOMA 3raJaHUMHU
BUIIE MiJIXOJaMH TOJIATA€ B TOMY, YH OI[IHIOBaTH
HeNpsiIMi MOBJICHHEBI aKTH SIK BUTAJIKU HAJUIHIIKY,
MTOJTBOEHHS 200 PO3ITUPEHHS 3HAYCHHS (By3bKE PO3Y-
MiHHS), Yd BOA4aTH iXHIO MeTy y Moaudikailii 3Ha-
YeHHS (IIMPOKE PO3YMiHHS). SIKIIO BU3HATH HEMOX-
JIMBICTh MMOBHOTO BHUKIIOUEHHS MPSIMOTO 3HAYEHHS 3i
3HAYECHHS HETPSIMOTO BHCIIOBIICHHS SIK OHOTO 3 €Ta-
B OTO CTAHOBIICHHS, MIEPIIUH MiIXiT MOXKHA PO3-
DISHYTH SK crIenn(igHuil BUMTAIoK Apyroro. Y Oymb-
SIKOMY pas3i, He Oy/ie MOMUIJIKOIO CKa3aTH, IO ipoHIYHi
BUCJIOBJICHHS — 11€ BR)KJIMBUI BUJI MOBJICHHEBHX 3aCO-
01B, 110 BUKOPUCTOBYIOTHCSI I 3IiHCHEHHS HEmpsi-
MOTO 3B’SI3Ky MiXK KOMYHIKaHTaMH, a T€, Y4 € BOHH
HETNPSAMUMH MOBJICHHEBUMH aKTaMH B TOMY CEHCI,
SIKUU Haziae npoMy MOHATTIO K. Cepiib, HE Ma€e IpUH-
IIUTIOBOTO 3HAUEHHS JUIA iX MparMaTudHoOi iHTepIIpe-
tanii. OnHak a1 Toro, mo0 He Mo30yBaTH ipOHIYHI
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BUCIIOBJICHHS TIpaBa OyTH PO3MISIHYTHUMU SIK HENPsMi,
JI0 KJlacy HEMpsAMUX MOBJICHHEBHX aKTiB BiIHECEMO
BCl aKTH, SIKMM BJIACTMBE HEOJHO3HAYHE CIIIBBIIHO-
IIEHHS MDK TIPSMHM 3HAa4€HHSM BHCJIOBICHHS Ta
HOTO 1HTCHITIOHATHLHUM 3MicTOM. | Bce K, y 3B’S3Ky
3 HIMPOKOK TMOIIUPEHICTIO BY3HKOTO TPAKTyBaHHSI
MOHATTS HEMPSAMOTO MOBJICHHEBOTO akTy (TTiIXif
k. Cepins), MOUIIBHO TOAMBUTUCH HA 1POHIYHMIA
MOBJICHHEBHH aKT yepe3 Horo Mpu3My 30Kpema.

IMocTanoBka 3aBnaHHs. MeTOO CTATTI € PO3IIIS
NESKUX PI3HOBHIIB ipOHIYHUX MOBJICHHEBUX aKTiB
B aCIIeKTi iXHBOI IJUIOKYTUBHOI CTPYKTypu. Marepi-
aJIOM JOCHIDKEHHS € TPUKIAAN 3 JpaMaTypridyHuX
TBOPIB aHIIIIHCHKUX TA aMEPUKAHCHKUX THChbMEHHU-
KiB TIEPEBaXKHO APYrol MOJIOBHHU XX CTONITTS, SKi
€ (hparMeHTaMH IiaJoTiB, IO BKIIIOYAIOTH ipOHITHE
BHUCJIOBIICHHS Ta HOTO 0€3MOCEePETHE KOHTEKCTyallbHE
OTOYEHHS.

Buknag ocHoBHoro marepiauay. IpoHiuHOMY
MOBJICHHEBOMY aKTy, Y TIOPiBHSIHHI 3 HEMPSIMUM MOB-
JICHHEBMM aKTOM y BY3bKOMY PO3yMiHHI LOTO TE€p-
MiHY, BJIACTHBI OLTbIIa HEOJHO3HAYHICTh Ta CKIIAII-
HICTh UUIOKyTHBHOI cwid. llel ¢axt moB’s3anuii
3 MIMPOKHM JIialla30HOM ipOHIYHOI HACMIIIKK — BiJ
JN00pORyIIHOT 0 B’iAJIMBOI Ta 3HEBAXKIUBOIL, SIKOMY
BIJIMOBi1ae HAOIp UIIOKYTHMBHHUX BILIMBIB, 110 aCOLli-
IOIOTBCA 3 IPOHIEI0 — BiJ| JIETKOT KPUTHUKHU 0 3BHUHY-
BaueHHs. KOMIIOHEHTHHI CKJTaJ] JUTOKYTUBHOT CHITH
IpOHIYHOTO MOBJICHHEBOTO aKTy € CKIIQIHIIINM, HiXK
y HETPSIMOTO MOBJICHHEBOTO aKTy Y BY3bKOMY pO3Y-
MiHHI, JI¢ BIH BHUYEPIIYEThCS JBOMAa CKJIQJOBUMH —
CHJIaMH BTOPWHHOTO Ta MEPBUHHOTO 1JUTOKYTHBHHX
akTiB [muB. 20, ¢. 33]. AKT ipOHIYHOT TOXBaJIH, HAIIPH-
KJIaJ1, MOYKHA PO3IIISIATH K HEMPSMHA MOBIICHHEBU I
aKT, B CKJIA[i SIKOTO BJIACHE aKT MOXBAJIH € BTOPUHHUM
UIJIOKyTHUBHUM aKTOM, 32 JIOTIOMOTOIO SIKOTO peaizy-
€TBCS aKT IPOHIYHOTO 3BUHYBauEHHSI — 1 1OTO MOYKHA
BBa)KaTH MEPBUHHHUM 1JIOKyTUBHIM aKTOM:

1. Hugh: Sarah is behaving in a most peculiar
manner — she upset a full glass of claret cup over
Sir Arthur Fenchurch and laughed. Mrs. Millick:
Laughed! Lady Devon: Sir Arthur — Good heavens!
Sir Arthur enters, a pompous-looking old gentleman.
He is obviously restraining a boiling fury with a great
effort. His shirt-front is claret-stained and his manner
frigid. Sir Arthur (bowing to Mrs. Millick furiously,
but politely): A delightful evening, Mrs. Millick —
thank you a thousand times (N. Coward. Bitter-sweet.
1979. Vol. 2. P. 110).

[MoenHanHss B OJHOMY BHCJIOBJICHHI BTOPHH-
HUX UUTOKYTHBHUX CHJI aKTiB IpOHIYHOI IMOXBaH
Ta TMOMAKH POOUTH HempsiMuili xapakrep ciiB Cepa
Aptypa 1ie O17bII OYeBUIHUM.
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VY HaBeZeHOMY NpHUKIAIl NpsSMe 3HAYEHHS BTO-
PUHHOTO UIIOKYTMBHOTO aKTy Ha OCTaHHIN cTafii
iHTeprpeTanii cKacoByeThcs, 0O CyHepeyuTh 3Ha-
YEHHIO MIEPBUHHOTO 1JUNTOKYTUBHOTO aKTy ipOHIYHOTO
3BuHYBadeHHA. OMHAK T MOBJICHHEBOTO aKTy ipo-
Hil MOXJIMBAM € 1 IHIIE CHIBBIIHOIIEHHS MIiX BTO-
PUHHOIO Ta MEPBUHHOIO IIJIOKYTUBHUMH CHIIAMH:

2. Gowran: Foreigners! Cripper: Crossing the
Channel, dad, one finds the world is full of them.
(Pause.) God made it so. And His work cannot be
maligned or spited. (Pause.) If you believe in Him,
Gowran: England for the English! Cripper: 1 don’t
know. <...> You need foreigners, dad, or you’d have
a coronary through insufficient outlet for your preju-
dice (Mercer D. The Bankrupt. 1974. P. 19).

Sk 6agmmo, IpsIMEE cMUCT TToBimoMIteHHsT Kpir-
repa He JIMIEe He BiAKUIAEThCS Ha OCTaHHIN crafii
iHTepnperauii, a € HeoOXiJTHUM KPOKOM JI0 YTBO-
peHHs Ta 0a30BOIO CKJIaI0BOIO CIIPAaBKHBOTO KOMYHi-
KaTUBHOI'O 3HAYCHHS — IPOHIYHOT KPUTHKHU ajapecara
3a Horo kceHo(oOito. He crpomirmmcs nmepexoHatu
Oarbka y HempsMuil croci0, Kpinmep cBoiMu ocrtaH-
HIMH CJIOBaMH TPSIMO 3BUHYBAa4dy€ HOTO B ymepe.-
JKEHOCTI, X04a OYEBHIHO, 10 [opeH He 30upaeThes
3MIiHIOBAaTH CBOIO JYMKY.

[IpsiMe 3HAUCHHS BHCJIOBJICHHS HE CKACOBYETHCS
1 B TOMy BHIIaJIKy, KOJIU CIIPaBEAIUBICTh OLIHKH, SIKY
BHPXAIOTh CJIOBA, TAKOXK HE MIANAETHCS CYMHIBY,
aje ajapecar po3yMie, IO HE BiJIMOBi/ae OMHCAHUM
KpHUTepisaM. Y HacTynmHoMY npukinaai Jxedd crnpuii-
Mae ipoHiuyHe moBigomiieHHS J[aBiHU SK ocoOmcTe
3BHHYBau€HHsI y HECIPOMOKHOCTI SICHO BUpPa)XKaTH
CBOI JYMKH i TOMY TOCTPO pearye Ha HbOro:

3. Davina: <...> thinking on going up there, you
should reflect that Manfred is looking forward to
beating you to a pulp. A bloody pulp was his phrase,
and unlike yourself he seems to use the word liter-
ally, rather than rhetorical effect or as drunken punc-
tuation. I like people who express themselves lim-
pidly /7o Simon/ under stress, don’t you? Jeff (throws
his drink at her, splashing her blouse, etc.): 1s that
limpid enough for you? (Gray S. Otherwise Engaged.
1975. P. 29).

[IMock cxoxe BimOyBaeTbcs 1 B TOMY BHIIAJKY,
KOJI aBTOP CJIiB HABMHCHO TIOE€HY€E B OTIMCaHHI TICB-
HUX TOJIif, BYNHKIB Ta OYIKYBaHb MIPAKTUIHO MPOTH-
JIEKHI X OIIIHKH:

4. Julia (Hating it): I’'m sorry about last night,
Daddy. Tobias: Oh, well, now... Julia (Bifte to it):
I mean I’'m sorry for having embarrassed you.
<...> Aren’t you sorry for embarrassing me too?
(Waits a moment, smiles, exits. Pause). Agnes: Well,
isn’t that nice that Julia is making coffee? No? If the

help aren’t up, isn’t it nice to have a daughter who
can put a pot to boil? Tobias (Under his breath, dis-
gusted): “Aren’t you sorry for embarrassing me t0o.”
Agnes: You have a problem there with Julia. Tobias:
1? I have a problem? Agnes: Yes. (Gentle irony) But
at least you have your women with you — crowded
round, firm arm, support. That must be a comfort to
you. Most explorers go alone, don’t have their fami-
lies with them — pitching tents, tending the fire, shoo-
ing off the... the antelopes or the bears or whatever.
Tobias (Wanting to talk about if): “Aren’t you sorry
for embarrassing me t0o.” Agnes: Are you quoting?
Tobias: Yes. Agnes: Next we’ll have my sister with
us — another porter for the dreadful trip. ({rony) Clair
has never missed a chance to participate in watching.
She’ll be here. We’ll have us all (E. Albee. A Delicate
Balance. 1969. P. 87).

OTxe, Ta M ATPUMKA, SIKY TaK MaJIbOBHUYO Ta BIIEB-
HeHo omnucye JlaBiHa, BUSBIAETHCA HACIIPABIl JIMIIE
npuMapHoto. Jlo pedi, yacTWHa MPSIMUAX 3HAYCHb ii
IpOHIYHHX «apTyMEHTIB» — Ti, III0 CTOCYIOTHCS HaTil-
HOCTI 1 0€3yMOBHOTO XapakTepy miarpuMku Tobiyca
PIITHUMU, — CKAaCOBYETHCSI IPH YTBOPEHHI MEPBUHHOL
UIJIOKYTUBHO CHJIM ipOHIYHOTO MIPUITYLIICHHS, TOM 5K
1HILI, HATIPUKIIaJ, TOBiAOMIICHHS J|aBiHU PO 3BHUKY
Krnep nuimre crocrepiraté 3a HofisiMu, a He Oparu
B HHUX y4YacCTh, 3aJUIIAIOTHCS B 1i CKIIaIl.

IHOMI BUHUKHEHHS ipOHIYHOTO CMHCIY ITOB’sI3aHE
3 oOcsiroM iHQOpMAIii, IO MepelacTbes ajpecary,
a00 3 ii KOMyHIKaTHBHOIO JOCTaTHICTIO. Tak, MOBEIh
MOJKE HABMUCHO BiJIMOBUTHUCH MTOBIOMIISTH IPO BCIO
HasBHY 1H(OpPMAIIito UM ii BIACYTHICTh, 200, HABIAKH,
SIBHO i1 rrepeOinprye:

5. Colin: Wake up, Sheila. It’s the barefoot
boyhood again. David: Sheila’s all right. Sheila’s
awake. Colin: She’s not saying very much. Are you,
my pet? David: She’s talking more sense than some
people (M. Frayn. Benefactors. 1984. P. 6-7).

Hacmpasgi, Illeiima B3arai 3 camMoro IOYarKy
II’€CH JKOJTHOTO CJIOBa HE BUMOBHJIA, ajle € IMOCTIH-
HUM 00’€KTOM JpYXKHiX HacMimok. OTxke, BHCIOB-
nennst Konina MicTUTh 3aBiioMa MeHIIe iHpopmariii,
HIXK € B HAsIBHOCTI, a CTBepIKeHHs J[eBina € Oe3mia-
CTaBHUM, OCKUTBKM iH(OpMAIisi MPOCTO BiJCYTHS.
3po3ymino, mo JleBix ipoHIYHO HATAKae Ha Te, IO
Kpalie HIiYoro He Ka3aTH, HiX CTBEpP/KYBAaTH IIOCh
oesnmyszae. [Ipsme 3Hayenns ciuiB Koiina, Xxo4a BiH
1 «IIPUXOBY€E» YaCTUHY iH(OpMAIIii, € KOMIIOHEHTOM
NEPBUHHOT 1JUIOKYTHBHOT CHJIM — MOBEIb ONOCEpe/I-
KOBAHO 3aKJIMKA€E aipecaTa 0 OUTbIT aKTUBHOI y4acTi
B koMyHikarii. [lo pedi, sik i 3HaueHHs cniB Komina,
MIPSIMUIA CMHCH iIpOHIYHOTO criocTepeskeHHs [leBina,
x04a i He BinoBigae aificHoMmy crany crpas — [leiina
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MOBYaJja, — TAKOK HE CKACOBYETHCS NMPU YTBOPEHHI
MIEPBUHHOT IJIOKYTUBHOI CHJTH, HAIPUKJIA]T, B BUTIISTI
“What some people are saying has less sense than
not saying anything at all”, abo Oymy4u mo-iHIIIOMY
c(hopMyITbOBaHUM B aHAJIOTIYHOMY KJTFOUi.

Ille sickpaBiMM € HACTYIHUHA MPHUKIA]] «EKOHO-
Mii» iHpopManii 3 60Ky aBTOpa ipOHIYHOTO BHCIJIOB-
JICHHS:

6. <...>She moves through the empty train in front
of him. He follows behind her, carrying the enormous
suitcase, truly surprised by its excessive weight. From
his point of view we watch Lorraine move through
the empty train. The sun is shining in, there are empty
compartments wherever he looks. <...> Peter: It’s
not exactly overcrowded, is it! Where is everybody?
(S. Poliakoff. Caught on a Train. 1982. P. 68).

Iponiuna mitora y npunymenHi [lirepa mmmie
MiKPECIOe HEBIAMOBIAHICTE WOTO HIOM iCHYIOYO1
HEBIIEBHEHOCTI pEanbHOMY KOHTEKCTY, JAETalbHO
OMKCaHOMY B KOMEHTapi aBToOpa, L0 CYNPOBOIKYE
TEKCT.

3miiCHeHHS IpOHIYHOTO HaMipy TaKoX MOXKe
CYIIPOBOIIKYBaTHCh Tepeayet0o HaBMUCHO HaUTUIII-
KOBOI Y JaHOMYy KOHTEKCTI MOBIIEHHSI OL[IHOYHO{
iHpopManii, OB’ s13aHO1, SIK MPaBUIO, 3 OUYCBUIHUM
3aBUILEHHAM OLIHKHU:

7. Elyot (throwing the matches at her): Here.
Amanda (coldly): Thank you very much indeed
(Coward N. Private Lives. 1979. Vol. 2. P. 53).

Te, mo AMaHzIa € HEMMPOIO Yy CBOI HoAsALi 3a
OYCBUJ/IHO HEBBIWIMBI il Ta koMeHTap Emiora, He
BUKJIMKae cyMHiBy. [Ipo ipoHiuHMi XxapakTep ii ciiB
CBITYUTHL HE JINIIE XOJOMHUHA TOH, a 1 IepeOuTbIeHe
MOYYTTH 11 BASYHOCTI, SIKE BOHA OIUCY€E 3aHAJITO PO3-
JIOr0: BYMHOK EIioTa IbOTO SBHO HE 3aCIIyTOBYE.
[Tonsika cTae BTOpUHHUM LJUIOKYTUBHUM aKTOM, SIKUN
3aBASKH IPOHIYHOMY HaMipy IEpeTBOPIOETHCS Ha
NEepBUHHNUN UIJIOKYTUBHUI aKT 3BHHYBaueHHS ajpe-
caTra B HEBBIWIMBOCTI.

Y HacTymHOMY TIpWKJIaAi IMO3WTHBHA OILlIHKa
€ IEMOHCTPATHUBHO 3aBHILECHOIO:

8. Joe (rumning in): Mum, could I ever be a
policeman? Jane: Perhaps, darling, if you are good.
Joe: Are all policemen good? Jane: Yes, dear, as good
as gold (Coward N. Cavalcade. 1979. Vol. 3. P. 155).

LimkoM 3po3yMiJio, IO peaTbHUM aIPECATOM ipo-
Hii JIKeliH € He MaJeHbKUH XJIOMYHK, a ii CHiBpO3-
MOBHHUIISI Mapraper, xoua repoi JpaMaTH4HUX TBOPIiB
HE MOXYTh B NPHUHIIMII 3aUIIUTHCH Oe3 ajpecara
HaBITh TOJI, KOJIM Ha CLEHI 3HaXOAMThLCS JINIIE OJUH
aKTop.

Ille omHWM TMOKa3HWKOM IPOHIYHOTO XapakTepy
OIIIHKK € TMOEJHAHHSA 1 HAJMIPHO IO3UTHUBHOIO
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XapakTepy 3 PO3MHTICTIO ii 00’€KTa, 110 MOXeE CBiJl-
YUTH NpO (aKTUYHY He3alliKaBJICHICTh Ta Hecepios-
HICTh aBTOpA 3/11iCHIOBAHOTO KTy OI[IHFOBAHHS:

9. Mr. Birbeck: Do you care for sport? Leo: Yes,
madly. Mr. Birbeck: Which particular sport do you
like best? Leo: No particular one. ’'m crazy about
them all (Coward N. Design for Living. 1979. Vol. 3.
P. 46).

BropuHHUIT akT ipOHIYHOTO TPHUMYIIECHHS, IO
CTOCYEThCSI HeOaKaHHS YM BiIMOBH ajapecara Oparu
Ha ceOe BiAMOBIMaNBHICTD, SIK MPABHIIO, TIEPETBOPIO-
€THCS HA IPOHIYHE 3aCYIKCHHS:

10.Marion: Things are certain to turn out all right,
if you don’t worry about them. Larita: That must be a
very comforting philosophy. Marion: You seem a bit
snappy, old girl <...> (Coward N. Easy Virtue. 1979.
Vol. 1. P. 282).

He 3Baxaroyn Ha 30BHIIIHIO HEKATETOPHYHICTD Ta
OOTIUHICTH IPOHIYHOTO «Hamamxy» moApyru, MapioH
JIETKO MOTO JICKOY€E Ta BiJOUBaE.

JocuTe THMOBUM ISl ipOHIYHUX MOBIEHHEBHX
aKTiB, TIpsSME 3HAYCHHS SKUX HE CKACOBYETHCS TN
Yac YTBOPEHHsS IEPBUHHOIO 1UIOKYTHBHOTO 3Ha-
4yeHHs (quB. npukiaam 2, 3,4,5,6,10, 11,12, 15,17),
€ 00irpyBaHHS MOBLIEM Pi3HHX acleKTiB Ta QoKyciB
PENICBAaHTHOCTI, HANPHUKIAM, TMEPEHECEHHS aKIEHTY
OIIIHKY 3 CYTHICHHMX Ha 30BHIiIIHI, ()OpMaJIbHI Xapak-
TEPUCTUKH:

11.Bridges: ’Ow can you tell sitting at ’ome ’ere
safe and sound? ’Ow can you tell what our brave boys
are suffering out there in darkest Africa, giving their
life’s blood for their queen and country? Ellen: Africa
looks very sunny and nice in the /llustrated London
News. Bridges: If this wasn’t New Year’s Eve, I’d lose
my temper and that’s a fact (Coward N. Cavalcade.
1979. Vol. 3. P. 129).

Binnogine Enen cripuiiMaeThCst sIK ipoHIYHA came
3 Li€T TPUIHHH.

B amamoriuvmamit cmoci® Moke BigOyBaTHChH
HAaBMHCHE TIEPEHECEHHs YBarW 3 IHTEJCKTYaJIbHUX,
MOpaJIBbHUX Ta €CTETUYHHUX HA CYTO (i3HYHI MOMEHTH:

12.Mrs. Candour: <...>What do you think of Miss
Simper? Sir Benjamin: Why, she has very pretty teeth
(Sheridan R. The School for Scandal. 1979. P. 29).

«JlobposnunmmBay Hacmimka Cepa benmkamina
MEXKY€E 3 IPE3UPCTBOM.

Inoni, HaBnaku, moxiOHa 3MiHa KyTy 30py CBif-
YUTh MPO HACMpPaBAi MO3UTHUBHE CTaBICHHS [0
00’eKkTa ipoHii Ta JEMOHCTPYE KaPTIBIUBHUIA HACTPIit
MOBIISL:

13.Robert: You look so beautiful now. Jane: Do I,
Robert? Robert: I expect it’s only that dress, really.
Very deceiving. Jane: Yes, Robert. Robert: And that
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ornament in your hair. Jane: Yes, Robert. Robert:
And the fact that I love you so dearly (Coward
N. Cavalcade. 1979. Vol. 3. P. 130).

Y upomy mpukiani PoGept rpaitmuBo mpuxoBye
CBOE CIIpaBXHE cTaBleHHA A0 JDkelH Ta milCcHY
OIHKY 1i ®IHOYOI Kpacu THUM, IO IIyKaE€ MPUINHY
npuBabIMBOCTI B TOMY, SIK BUDJISAAIOTH ii CyKHS Ta
3adicka, ajle OCTaHHBOIO ()Pa30I0 PO3CTABIISIE BCE HA
CBOI MiCIIA.

Takox € I1ikaBUM HaBMHCHE 3MIIICHHS aBTOPOM
IPOHIYHOTO BWCIIOBIIEHHS (DOKYCYy pelleBaHTHOCTI
3 IifiCHOT MOTHBAIlil XapakTepy OI[iHKU y OiK CTaHy,
B SIKOMY 3HaXOIUTHCS CaM OLIIHIOBaY:

14.Langdon: What in hell is a literary tea? How-
ard: An affair at which everybody has to get quite
drunk in order to tell an author they like his book.
Maxwell: But Alice doesn’t drink. Howard: Exactly.
(7o Alice): That must have been why you didn’t like
the book (Gow J., D’Usseau A. Deep Are the Roots.
1951. P. 17-18).

Mogellp OpyIIye YMOBY YCIIIIHOCTI aKTy MpH-
MYIIEHHS, OCKUIBKH HOTO «HEBIIEBHEHICTHY € SIBHO
OesmigcraBHOIO. IpoHiuHe mnpumymeHHs Xayepna
€ BiIBEPTHM HATSIKOM Ha HEBHCOKY SIKICTb JIiTeparyp-
HOT'O TBOPY, IIPO SIKMH HIEThCS.

Alle MOXJIMBAM € PyX CTPUIKA KOMIIacy ipoHii
1 B 3BOPOTHOMY HaNPSIMKY — 3 JIPYTOPSIITHOTO Ha CYTTERE:

15.Howard: Oh, the dress. Alice: Do you like
it? Howard: I like; very much I like. <...> [ like the
model too (Gow J., D’Usseau A. Deep Are the Roots.
1951. P. 48).

Y HacTyITHOMY IPUKJIA]Ii aKIIEHT OI[IHKK HABMUCHO
MMEPEHOCHUTHCS Ha TaKy MpUTaMaHHY TOIITHII PHCY,
SK HACHUJIBCTBO, 1 CApKAaCTHYHO OOITPYIOTHCS CMUC-
JIOB1 3B’ SI3KH MIXK ITOJIITHKOIO, CEKCOM 1 3JI0YMHHICTIO,
3Milyr04Yr (POKyc yBaru 3 00’€KTHBHOI OI[IHKU il
Ha XapakTep MpOoIeCy Ta CXOXKICTh METOIB. B Takuii
crioci6 Ilosist I HIOM TiABUIIYE COMIaNBLHUAN CTATyC
’KaXJIMBOTO KPUMIHAJIBHOTO 3JI0YHHY:

16.The Hero: That’s all right. I was in jail myself.
Bawd I: Sure, many a good man was. My own father
did twelve months for assault... decent assault, of
course. Not the other kind. Cronin: I was in myself
for rape. Bawd I: Ah, a political prisoner! My heart
is always with the boys! (B. Behan. Richard’s Cork
Leg. 1978. P. 247).

CknazgHUM B IUIaHI 3HAXOMKEHHS OJHO3HAY-
HOTO TPaKTyBaHHS CJIB MOBIS € HACTYITHWH eMi3of,
B sikoMy [TOJMKOBHHK 3 ipOHIEI0 KOMEHTYE B PO3MOBI
3 TOYKOIO PO3ipBaHHA ii 3apy4HH 3 HAPECUCHHUM:

17.Colonel: How is Edgar? Marion: He’s all right.
Why do you ask — suddenly like that? Colonel: | have
such a friendly feeling for him since you broke off

your engagement. Marion: Do you imagine I don’t
see when you are sarcastic and bitter, father? It’s been
growing lately. You are always saying unkind things
(Coward N. Easy Virtue. 1979. Vol. 1. P. 260).

HarreBHO, 6aThko 1 caM He 3Ha€, K MPaBUILHO
HOMY OIIIHUTH ITI0 TIOJiF0 Ta KOTO B Hill 3BHHYBa-
YyBaTU — JOYKYy 4YM il KOJMIIHBOTO HAape4eHOoro.
[IBuiie 3a Bce, ipOHIYHA OIliHKA B JAHOMY BUCJIOB-
JICHHI HE Ma€ KOHKPETHOTO 00’€KTa, Haraayrouu
B YOMYCh ipOHIO 701, 200 € MPUKIAIOM CaMOipOHil
MOBIISL.

Takum 9MHOM, O3HAKa «IBOCKJIAJHOCTI» € XapaK-
TEpHOIO SIK Ui HEMpSMOTO MOBIIEHHEBOTO aKTy
y BY3bKOMY PO3YMiHHI, TaKk i AJsl ipOHIYHOTO MOB-
JICHHEBOTO aKTy, ali¢ B HbOMY BIiH JIOTIOBHIOETHCS
TPETHOIO CKJIAIOBOIO — IPOHIYHMM HaMipOM MOBIIS.
[Ipo BigMIHHICTB X TPUPOAH TOBOPUTH TAKOXK TE, IO
3 ipOHIYHMUM HaMipoM MOXYTh pealli30ByBaTHUCh He
JMILIe IPsMi, ajie i HelpsMi MOBJICHHEBI aKTH:

18.Father (sneering): Why don’t you get your
boyfriend to drive you to work? Nurse All right; leave
off. Father: Why don’t you get him to come by and
pick you up, hunh? Nurse: I said, leave off! Father: Or
is he only interested in driving you back here at night
... when it’s nice and dark; when it’s plenty dark for
messing around in his car? Is that it? <...> (Albee
B. The Death of Bessy Smith. 1981. Vol. 1. P. 78).

Y mnpuxmamni 18 barbko poOHTH CapKaCTHYHHH
3aIuT Tpo Te, 0 HOoMY 1 TaK BiJIOMO, IO BiH i I0BO-
JIMTH CBOEIO OCTAHHEOI0 (hpa3oro. oro keecuTHBHMiL
MOBJICHHEBUH aKT, Y SKOMY HaBMHUCHO HE JOTpH-
MaHa IOTepeHs YMOBa YCHIITHOCTI aKTy MUTaHHS,
OCKIJIBKHA MOBEIIb 3HA€ BIAMNOBIIb HA CBOE 3aIIUTAHHS,
(hakTnaHO € 0a3010 A peanmizalii HEmpsSMOro ipo-
HIYHOTO JIUPEKTUBHOTO aKTy, TOMY IO, 1 Iie J00pe
BiZOMO MOBILIO, aapecar (MexacecTpa, Horo Aodka)
HACIpaBIi HE Mae€ MOXJIMBOCTI 3IIHCHUTH IO,
no axoi BiH 11 cnonykae. IIparmarnune 3Ha4eHHS
BUCIIOBJICHHSI JIOAAaTKOBO YCKJIAJHIOETBCS 1JUIOKY-
Li€I0 3BUHYBAYeHHs aJ[pecaTk y BiIICYTHOCTI B Hel
MOYYTTS )KiHOYO1 TIJHOCTI T4 CaMOTIOBArH.

IHOmi, BHOCSYM mepemKkoay, IO OOMEXKYIOTh
chepy il BHCIIOBIEHOI OLIHKH, aBTOp ipOHIYHOI
MOBJICHHEBOI il HIOW aHYNIO€ YacTUHY 11 3HAYCHHA,
pe3yIbTaToM 40ro abo cTae MoAvQiKaIlisl JIIIOKYTHB-
HOTO THITY — HAIIPUKJIaJ, aKT CXBAJEHHS 4YaCTKOBO YU
MOBHICTIO MIEPETBOPIOETHCS Ha 3BUHYBAaYEHHSI, a00 K
BUCIIOBJICHHS, B3aralli, BTpada€e CBOIO OIHO3HAYHICTb:

19.Agnes (semi-serious razzing). Things get hot,
move off, huh? Tobias (not rising to if): I'm not as
young as either of us once was. Agnes (toasting him):
I’m as young as the day I married you — though I’'m
certain I don’t look it — because you’re a very good
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husband... most of the time <...> (E. Albee. A Deli-
cate Balance. 1969. P. 15).

Crix TakoX 3a3HAYMTH, IO OYEBHIHOIO IEpeBa-
TOI0 IPOHIYHOTO JUCKYPCY € T€, 10 MOBEUb 3aBXKIU
3aJIMIIAE 32 COO0I0 MPABO BIIMOBUTHUCH SIK BiI Mpsi-
Moro (uB. ipukiaj 13), Tak i Bij BIacHe ipOHIYHOTO
3HAUYEHHs BUCIIOBJICHHS, SIK LIe poOUTH Paynb y pos-
MoBi 3 Enoi3010 y HacTyrmHOMY HpUKIafi:

20.Eloise: Why? Did your wife desert you too?
Raoul: No, but she changed me. Eloise: Oh, she
did, did she? Raoul: She was a good woman. Eloise:
Thank you. Raoul: Why do you say thank you? Elo-
ise: For the charming implication in your tone. Raoul:
I didn’t mean that (Coward N. The Marquise. 1979.
Vol. 1. P. 208-209).

Sx 6aunMo, BTOPHHHHM UITOKYTHBHHM akT ipo-
HIYHOTO CXBAJICHHS TEPETBOPIOEThCS HA BIACHUIA
AQHTUIIOA — ipOHIYHE 3BHHYBaueHHs, sike HaOyBae
CTaTyCy MEepBUHHOI 1JUIOKYTUBHOI CHJIH, aje Hempsi-
MU XapaKTep MOBJICHHEBOTO aKTy JI03BOJISIE MOBIIIO
BIIEBHEHO BIJIMOBUTHCH BiJ 1pOHIUHOI OIIHKH, SKY
BiH, IIBHU/IIIE 3a BCE, AIHCHO BUCJIOBUB.

BucnoBku i npono3unii. OTxe, MOXXHA 3pOOUTH
BHCHOBOK TIPO T€, IO MOAUT JUIOKYTHBHOI CHJIM Ha
MIEPBUHHY Ta BTOPUHHY Y BUNAAKY 3 ipPOHIYHUM MOB-
JICHHEBUM aKTOM HE € HACTUIBKU K MOKa30BHM, SK
JUIsS. HETIPSIMOTO MOBJIGHHEBOTO aKTy Y TOMY CEHCI,
mo 1poMy HoHsaTTio Hamae JIx. Cepnb. HaitOinbin
SICKPABOIO XapaKTEpHOIO PHCOI0 IPOHIYHOTO MOB-
JICHHEBOTO aKTy € CKJIAIHICTh BJIACTHBOTO HOMY
UJNTOKYTHBHOTO BIUTUBY Ha ajpecara Ta OLIbII Heo-
JHO3HAYHUK XapakTep CHiBBIAHOIICHHS, L0 iCHYE
MiX HOTO MPSIMUM Ta KOMYHIKATUBHAM 3HAYECHHSIMHU.
Sk moka3aB aHai3 MPUKIIAIIB, JOCUTh TUIIOBUM JJIs
HU3KY ipOHIYHUX MOBJICHHEBHX aKTiB € T€, IO TIPSIME
3HAYEHHS BHCIIOBIIEHb, Ha 0a3l SKUX BOHH pealizy-
IOTBCSI, HE CKaCOBY€ThCS ITif] Yac YTBOPEHHsI IEPBUH-
HOTO 1IJIOKyTUBHOTO 3Ha4YCHHS. Y LIOMY X, ipOHiu-
HUN MOBJICHHEBUH aKT MOYKHA BBQ)KaTH Pi3HOBHIOM
HETPSIMOTO MOBJICHHEBOTO aKTy Yy IIHPOKOMY pPO3y-
MiHHI IILOTO TEPMiHY, sIKe ITependadae He HAIUIIOK,
MTOJIBOEHHST YU PO3MIUPEHHS, a caMe MOTUQiKaIlito
3HAUCHHS BHCJIOBJICHHS NpU HAOyTTI HUM HEMPAMUX
CMHCIIB.
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PRI —

Prokofiev G. L. IRONY AS AN INDIRECT SPEECH ACT

The article considers the ironic speech act as a complex speech action, which is the result of the interaction
of the speakers ironic intent with the illocutionary force of the act underlying the ironic utterance. Under
the influence of deliberate insincerity of the speaker, the communicative meaning of the underlying simple
speech act becomes more complicated and undergoes changes. Two controversial approaches to the definition
of the concept of an indirect speech act are compared and analysed, the difference between which depends on
whether to evaluate indirect speech acts as cases of excess of meaning (narrow understanding) or to see their
purpose as modification of meaning (broad understanding). The opinion is expressed that, given the impossibility
of completely excluding the direct meaning from the meaning of the indirect expression as one of the stages of its
formation, the first approach can be considered as a specific case of the second. An ironic speech act, in comparison
with an indirect speech act in the narrow sense of this term, is characterized by a more ambiguous relationship
between its direct meaning and intentional content. This is due to the wide range of ironic mockery, from good-
natured to caustic and contemptuous, which is matched by a set of certain illocutionary influences associated
with irony, from mild criticism to accusation. It was found that the component structure of the illocutionary force
of an ironic speech act is more complex than that of an indirect speech act in the narrow sense, where it is limited
to two components — the forces of secondary and primary illocutionary acts, as it is supplemented by a third
component — the ironic intention of the speaker. The difference in their nature is also evidenced by the fact that
not only direct but also indirect speech acts can be realized with ironic intent. Therefore, an ironic speech act can
be treated as a type of indirect speech act in the broad sense of this concept.

Key words: ironic speech act, indirect speech act, ironic intention, illocutionary force, primary illocutionary
force, secondary illocutionary force.
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